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We	are	a	group	of	activists,	artists,	writers,	and	researchers	passionate	about	
comics,	history,	and	social	change.

Who	is	the	Graphic	History	Collective?

Sam	Bradd,	MEd
Graphic	Recorder,	

Illustrator Julia	Smith,	PhD
Author,	Researcher	

Sean	Carleton,	PhD	
Author,	Researcher,	

Illustrator Robin	Folvik
Researcher,	Writer

Collective Members

Kara	Sievewright,	MFA	
Illustrator,	Designer,	

and	Writer

Collaborators

We	work	with	historians,	artists,	unions,	activists,	artist-run	galleries,	progressive	
presses,	museums,	academics,	and	writers	on	projects,	comics,	events,	and	
books.





Graphic	History	
Collective’s	Books

May	Day:	A	Graphic	History	
of	Protest (Between	the	
Lines,	2012)
Drawn	to	Change:	Graphic	
Histories	of	Working-Class	
Struggle (Between	the	Lines,	
2016)



Comics	from	
Drawn	to	Change:	
Graphic	Histories	
of	Working-Class	
Struggle

“Working	on	 the	Water,	Fighting	on	the	
Land:	 Indigenous	 Labour	 on	Burrard	 Inlet”	
by	Tania	Willard	and	the	GHC

“An	Entirely	Different	Kind	of	Labour	
Union:	The	Service,	Office,	and	Retail	
Workers’	Union	of	Canada”	
by	Ethan	Heitner	and	the	GHC

“Kwentong	Bayan:	Labour	of	
Love”	by	Jo	SiMalaya	Alcampo	and	
Althea	Balmes





Bill	Williamson
By	Kara	Sievewright	
from	Drawn	to	Change



Comic	Process:	Researching	and	Writing

1. Research 2. Transcribing 3. Script	Writing



Comic	Process:	Visual	Research



Comic	Process:	Drawing

1. Thumbnails	or	Storyboards
2. Pencils	- use	coloured	pencil	that	can	

be	easily	erased	digitally
3. Inking
4. Scanning
5. Photoshop	 - clean	up	and	fix	

mistakes













Even though it’s not 
perfect, it still helps 
think about the story 
in a different way! 



Illustrate! Educate! Organize! Installation at the Cumberland Museum & Archives 





Warm	Up	Drawing	Activities

Creature	drawing

1. First	person	uses	paint	or	markers	to	

create	a	random	mark	on	 the	page

2. Second	person	uses	a	different	
marker	to	create	a	creature

Portrait	drawing

Sketch	the	person	next	to	you:

1. In	1	minute

2. 30	seconds

3. 5	seconds
What	happens?



Storytelling	Activities

Activity:	The	Wrong	Treasure*

Materials:	Post	it	notes	 and	pencils

Step	1	
Break	off	into	groups	 of	five.	Assign	each	person	a	number	 1	- 5

Step	2
Write	the	story	on	the	board:
1. An	explorer	 is	looking	for	treasure	in	the	ocean
2. They	go	to	the	bottom	 of	the	ocean
3. They	pick	up	a	treasure	 at	the	bottom	 of	the	sea
4. They	return	 home	to	lots	of	excitement
5. But	then	 they	realize	they	got	the	wrong	thing

Step	3
Each	person	 is	going	to	draw	their	 number	 line	of	the	story	in	3	– 5	panels.	One	
panel	per	a	post-it	note.

Step	4
Each	group	 is	going	to	stick	their	 panels	to	the	wall	or	lay	them	on	the	table	in	
order.	Take	a	look	at	everyone’s	stories.	Look	at	how	different	 people	told	the	
same	story.	Ignore	visual	differences.

*Also	called	 The	Wrong	Planet,	from	Drawing	Words	and	
Writing	 Pictures,	Jessica	Abel	and	Matt	Madden

Step	5	
Go	back	to	your	group,	 together	 decide	where	you	need	to	add	more	
panels	to	make	the	story	better.	Do	you	need	to	stretch	 out	the	
action	or	create	 bridges	between	sections.	Thinking	about	 pacing.

Step	6
Look	at	your	story	now.	Are	there	 panels	you	can	take	out?	Are	there	
funny	parts	that	you	can	make	funnier.

Step	7
Look	around	at	everyone’s	stories.	Review	them	together.	 Talk	about	
how	the	stories	work.



1.	Creating	Comics:	Comic	Jam

Activity:	Create	an	improvised	collaborative	comic

1. Everyone	gets	a	page	with	9	panels	on	it.
2. Usually	you	start	with	a	prompt	like:

● I	used	to…	(like,	believe,	do	something)	
● This	can	be	fictional	or	non-fictional

1. Everyone	starts	their	comic	in	the	first	panel	using	the	
prompt	and	then	passes	it	to	the	person	on	their	left.

2. Each	panel	gets	4	minutes.
3. At	the	end	you	can	go	through	the	stories.



2.	Creating	Comics:	One	page	autobiographical	comics



3.	Creating	Comics:	Mini	comics
Activity:	Create	a	one	page	comic	that	can	be	folded	 into	a	small	
book

Comics	are	meant	to	be	reproduced	whether	in	print	or	online,	and	
they	are	meant	to	be	shared	and	read.	This	activity	allows	students	to	
create	a	comic	under	creative	contrainsts	(six	panels	plus	front	and	back	
cover)	using	a	template.	The	finished	comic	can	be	easily	photocopied	
to	create	multiple	copies.



4.	Creating	Comics:	Graphic	History

Activity:	Create	a	historical	 comic
1. Students	do	archival	research	or	interview	elders

2. Write	a	story	script	based	on	research

3. Create	a	storyboard

4. Create	the	visuals	either	through	drawing,	using	found	or	

historical	photographs,	digitally	or	even	through	simple	

stick	figures

Skills:
Reading, researching, writing, story creation, digital skills
Subjects:

English (or other language), Art, History, Computers







Display on comics prepared for the April 1954 Senate Subcommittee Hearings into Juvenile Delinquency. At the hearing there was a special focus on comic books
(TIME Magazine)



Prepared by Provincial  Advisory Board on Objectionable Publications





“Kwentong	Bayan:	Labour	of	Love”	by	Jo	
SiMalaya	Alcampo	and	Althea	Balmes



“The	Battle	of	Ballantyne	Pier:	An	Injury	 to	One	is	
an	Injury	to	All”	
David	Lester	



“Working	on	the	Water,	Fighting	on	the	Land:	Indigenous	
Labour	on	Burrard	Inlet”	
by	Tania	Willard	and	the	GHC



“Working	on	the	Water,	Fighting	on	the	Land:	Indigenous	
Labour	on	Burrard	Inlet”	
by	Tania	Willard	and	the	GHC



“Coal	Mountain” by	Nicole	Marie	Burton
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